
THE EYES OF ACHTTI,TEUS: ILMD 1.200 

G. I. C. ROBERTSON 

0dlppCaaev 8' 'AXtlEu6, tet & 86' S'rpdc'tir', zauTiKa 6' Eyvo 
lnacoka6' 'A06rvarlv-. 68etv 68 oi 0aao (4dav0ev- 

Achilleus turned round in amazement, and immediately recognized Pallas Athene; her 
eyes flashed terribly. (Iliad 1.199-200) 

T HIS IS A CRITICAL MOMENT in the first book of the Iliad: Achilleus is about 
to be persuaded by Athene to resist the urge to kill Agamemnon after the latter 
has declared his intention to seize Achilleus' concubine Briseis. The text appears 
above as it is printed in the OCT (Monro and Allen 1902: 8), and the translation 
given here represents the interpretation that has been accepted by the vast majority 
of commentators and translators. With very few exceptions, scholars have not 

seriously entertained the possibility that the eyes in line 200 may not be Athene's; 
but the pronoun oi could equally be read as meaning "his," and the eyes may 
be those of Achilleus.1 I shall argue here that this interpretation deserves more 
attention than it has usually been given. Some older arguments will be revisited, 
including the relatively recent contribution of H.-W. N6renberg (1972), but I 
believe that the case for such a reading can be strengthened by some further points 
which have not previously been made. Achilleus' behaviour later in the poem, in 

particular at the assembly in Book 19, favours this interpretation, and the question 
is significant for our understanding of the character of the hero. 

At 1.200, the scholiasts (Erbse 1969: 65) acknowledge both possibilities; they 
suggest o 6 &v avi TO yadp, implying that Achilleus recognized Athene because 
of the appearance of her eyes, but add TIV;g 68 d6tav90v avTi TO 'o (ziOTYa0roav 
oi TOV ippoo0 60(a;Lgioi, i.e., other scholars refer the flashing eyes to the hero.2 
As to the first interpretation, the assumption that Achilleus needs some visible 
characteristic of the goddess to facilitate recognition maybe thought to be justified 
by other divine epiphanies in the poem, such as Helen's recognition of Aphrodite's 
"beautiful neck, lovely bosom, and shining eyes" (7reptIKat a E81tpiv / CTTi10e& 

I am grateful to Emmet Robbins and Simon Pulleyn for their comments on my early thoughts about 
this passage, and to the two Phoenix readers for further helpful suggestions. 

'In which case, incidentally, it may be preferable to punctuate with a comma after 'A0rvairlv, 
and perhaps (as in West 1998, which appeared after the submission of this article) with a colon after 
ETpdntcE'. In addition to the works discussed below, translators who refer the phrase 6etvbo 8 oi oacr 

cOaavOcv to the eyes of Athene include Volterrano (in Fabbri 1984); Chapman (in Nicoll 1956); Pope 
(in Shankman 1996); Leoni 1823; Merivale 1878; Derby 1894; Butler (in Loomis 1942); Lang, Leaf, 
and Myers 1914; Murray 1924; de Lisle 1928; Richards 1950; Rieu 1950; Lattimore 1951; Andrew 
and Oakley 1955; Graves 1960; West 1971; Hull 1982; Hammond 1987; Fagles 1990; Reck 1994; 
Lombardo 1997. 

2 See the apparatus in Erbse 1969 for other instances of the particle 86 as equivalent to yap. Cf. 
Ameis and Hentze 1965: 17 ("begriindender Satz"). 
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0' iCep6evTa KaC o6ppaa papuTaipovTa, 3.396-397)3 and the recognition of the 
"tracks" ('Cvta) of Poseidon by the lesser Aias at 13.66-72. But those deities 
have disguised themselves as humans (3.386-389; 13.45), whereas in our case 
Athene does not bother with a disguise; the appearance of specific characteristics 

enabling identification is therefore not necessary, and Achilleus (to whom alone 
she appears: O'tcp 4atvoievrl, 1.198) recognizes her at once.4 The implication is 
that deities are perfectly capable of making themselves recognizable to mortals 
when the occasion requires it. 

Following the line of thought that there must be something about Athene's 

eyes in particular that prompts the recognition, some have suggested that there is 
a connection with Athene's epithet yXacuKu7rn;.5 Kirk is among these, and it is 

noteworthy that the most recent major commentary on the Iliad does not even 
mention the possibility that the eyes may not be those of Athene after all,6 an 

opinion which (though it has found few adherents) is at least as old as the scholia. 
Mazon suggests that attempts to see in the phrase 6EItv 6U oi 6cote 4Faavtev a 
reference to a permanent characteristic of the goddess are misguided: "le temps 
employe par le poete, l'aoriste, ne peut designer l'eclat permanent d'un regard; il 

3 Pope, referring to this recognition of Aphrodite, writes that the eyes in 1.200 "should be referr'd 
to Minerva; according to an opinion of the ancients, who suppos'd that the Gods had a peculiar light 
in their eyes" (Shankman 1996: 60), but at 3.396-397 it is not only the eyes which reveal Aphrodite's 
identity. Pope goes on to cite Heliodoros 3.12-13 as an authority for the "fix'd glare" of the eyes of 
the gods, but II. 1.200 is the only Homeric passage quoted there as evidence for it, and in any case 
we need not be bound by the interpretation of Heliodoros (who is at this point preparing the way for 
Kalasiris to explain why Homer must have been an Egyptian). 

4Achilleus seems to be perceptive in this respect: later in the poem, when Apollo (disguised as 
Agenor) tells Achilleus, a mortal, to stop chasing him, a god (Ovrlr6; Eov Oe6v &[qpporov, 22.9), 
Achilleus instantly knows, without any further dues, which god he is chasing (22.15). It may be that 
Apollo drops his disguise when he speaks here, and the parallel with the intervention of Athene in 
Book 1 is thereby strengthened. On the other hand, given the hero's unprompted recognition that 
it was Apollo who caused the plague in Book 1 (for this oXaita Kat&a T6 oI(onwCdEvov, see Robbins 
1990: 3-4) and the "thematic and formal convergences between Apollo and Achilles" (Nagy 1979: 
143, followed by Rabel 1988: 475, n. 11), it may be that Achilleus is capable of knowing what Apollo 
is doing; cf. his knowledge that Apollo is on the Trojan side (16.94) and that it was Apollo who 
rescued Hektor from him (20.450). 

5 For example, "The ancients assigned to Minerva a bright, piercing, brilliant eye, of a light bluish- 

gray color, as indicated by the epithet yXauKccn;S .... The reference is to the eyes of Minerva, not 
those of Achilles" (Anthon 1865: 158); "'And terrible to him her eyes appeared,' viz., as y/auKcotc" 
(Paley 1866: 16); "This gives a hint for the interpretation of the epithet yXaucwKzlt, 206" (Bond and 

Walpole 1898: 41); "The hero ... turns and recognizes the goddess, seeing the shining eyes which 
characterize Athena, ycauKl&lK;, the goddess of the dear blue eyes" (Griffin 1980: 159). I do not, 
of course, intend to deny that the Greeks thought of Athene as having a powerful gaze (see Csapo 
1997: 256 for some references), only to reinforce the case for reading I1. 1.200 as referring to that of 
Achilleus. 

6"Her terrible eyes shine forth-she is a goddess, and in an urgent mood. But she is also 
Athene, who is conventionally yXauKlcont in Homer (as indeed shortly at 206); whether that means 

'blue-grey-eyed' or 'owl-eyed,' it still makes her remarkable for her gaze, and Akhilleus recognizes her 
at once" (Kirk 1985: 74). 
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convient seulement a une lueur subite apparaissant dans ce regard" (Mazon et al. 
1937: 11). But the fact that these eyes (whether they are Athene's or Achilleus') 
appear "terrible" at this moment does not mean that they cannot be "terrible" on 
other occasions, or indeed habitually, and so this argument must be regarded as 
inconclusive. 

Further light may be shed on the question by looking at the pronoun oi, which 
is usually taken to be a possessive dative referring to Athene, with or without 

explicit reference to the 86/yap equivalence noted by the scholia.7 But Achilleus 
is the subject of the sentence (1.199-200), and speaks at 1.202; oi refers more 
naturally to him. Some scholars have, therefore, understood the pronoun to refer 
to Achilleus, but not in a possessive sense: Athene's eyes appeared 6Etvo to the 
hero.8 Leaf (1900: 18) considers both options, and casts his vote for the possessive: 
"oi may refer to Athene-her eyes gleamed terrible; or to Achilles-terrible shone 
her eyes on him." He compares Iliad 19.16-17 which, he says, "is in favour of the 
former view." Now at 19.16-17, oi does indeed appear in a possessive sense, and 
in a clause whose relevance to 1.200 is immediately apparent: 

)O; ET56 e,B; tv s&xaxov i65u Xo0o, ?v O6 oi 0aoC 
85tv6v U6ib PXEc4ipopv ; Ei aCOXa; ,c4&dav0Ev.9 

When he saw [the armour], then all the more the anger came upon him, and under his 
eyelids his eyes flashed out terribly, like a flame. 

But Leaf and others who cite this passage in support of a possessive dative at 
1.200,10 presumably looking only at the syntactical parallels, appear not to have 
noticed that both 19.16-17 and 19.365-367 (to which Leaf draws attention in his 
note to 19.16-17)11 certainly refer to the eyes of Achilleus, who is now preparing 
for battle to avenge the death of Patroklos. 

7For example, "6Setv 66, etc., andher eyes shone, etc." (Felton 1837: 400); "oi [taifi]: nearly equal 
to poss. gen. limiting oaacE" (Keep 1883: 176); "oi, Athene, 'her eyes looked terrible'" (Monro 1890: 
253); "The meaning is for her eyes flashed dreadly'" (Leaf and Bayfield 1908: 284); "Fo]t Minervae" 
(van Leeuwen 1912: 17); "the S6 is to be translated 'for'; and oi refers to Athene" (Willcock 1978: 
191); "oi: translate 'her' with OCTcs" (Harrison and Jordan 1983: 19); "ol refers to Athena" (Pharr 
1985: 106). 

8For example, "terrible to him her eyes appeared" (Paley 1866: 16); "schrecklich erstrahlten ihm 
ihre Augen" (Reucher 1983: 20). So also the translations of, for example, Voss (1806), Mac Heil (( 
Doibhlin 1981), Ernle (1922), Buckley (1936), Smith and Miller (1945), and Fitzgerald (1974). 

9The other Homeric passages referring to eyes, and using oi in such a sense, are II. 1.104 (= Od. 
4.662), 13.474, 15.607-608, and Od. 6.131-132. 

l?Ameis and Hentze 1965: 17, for example. N6renberg (1972: 254), on the other hand, notes that 
Nagelsbach (1850: 56) attributed the eyes in 1.200 to Achilleus on the basis of 19.16-17. 

111T) 65 oi OCCT a / XactearaOv ); E '? TE up6b; OXea, EV 6 oi o rop / 68v' &Xo; &aThrlov ("and 
his eyes shone like a blaze of fire, and unbearable grief entered his heart"). Edwards also notes the 
parallel ad loc. (1991: 237), and, following C. H. Whitman, comments on the particular association 
of fire imagery with Achilleus in the final part of the Iliad. 
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These two passages from Book 19, and their implications for our understanding 
of the character of Achilleus, will be discussed further below, but even if we leave 
them aside for the moment, there is reason enough to doubt that the eyes in 1.200 
are those of Athene. Burkert (1985: 142) suggests that "Athena's shining eyes 
mark a moment of lucid prudence in the darkening quarrel," but the adjective 
&etvc suggests otherwise. Athene is described as 6e&tv at 5.839 and Apollo as 
6e&v6o at 16.789; but in both those cases the god in question has come to kill 
rather than to advocate restraint. And the phrase &6tva 8CpKOuLvrl ("glaring 
terribly") is used at 11.37 to describe another supernatural being: the Gorgo, 
hardly a model of "lucid prudence."12 

On the contrary, "[b]lazing eyes are a sign of strong emotion," notes Garvie 
(1994: 116),13 and the eyes at 1.200 appear "terrible" with anger; when Athene's 

gaze is described by Alkaios (298.24) as 56Evov, it is because she is angry at the 
violation of her sanctuary, as Achilleus in our case is angry at Agamemnon. Dacier 
(1741: 68) points out that it must be Achilleus "qui a les yeux enflammds de colere, 
& non pas la Ddesse. Le caractere d'Achille devoit remettre dans le bon chemin 
ceux qui s'y font tromp6s, & Eustathe lui-meme. Ces yeux terribles & enflammes 
ne conviennent point au caractere de Minerve, qui parle a Achille avec tant de 
douceur," a point unjustly dismissed by Pope.14 The same argument is made by 
Mazon: "il ne peut s'agir ici d'Athene, qui vient precher a Achille le calme et qui 
doit rester impassible; il s'agit du heros lui-meme, qui s'indigne de voir les dieux 
intervenir en faveur d'Agamemnon."15 As Edwards (1987: 180-181) points out, 
Achilleus is so indignant that he does not even let Athene speak first, as would be 
expected in such a scene. 

N6renberg (1972: 253-254) makes some of these points: he quotes Mazon on 
the use of the aorist tense (which is, however, not decisive), notes that the run of 
the sentence and the Kat in line 201 suggest that the oi refers to Achilleus, and 
observes that the flashing eyes are appropriate not to Athene's reply at 207-214, 
but to Achilleus' furious outburst of rhetorical questions and protests. Further, 
he cites Lesky's characterization (based on 11.654) of Achilleus as a 6etv6b; avip 

12Csapo (1997: 256) notes that Sophokles twice refers to Athene as yopyconit ("Gorgon-eyed"). 
The context offr. 844 (cited as fr. 884 by Csapo) is uncertain, but at Aias 450 the hero, in his bitterness 
at the malice of the goddess, uses "a disparaging substitute for Athena's regular epithet, yXauKc:nt;" 
(Stanford 1963: 118). 

13 Garvie makes this comment with respect to the blazing eyes of the lion in the simile describing 
Odysseus at Od. 6.130-134. Glenn (1998: 112) has recently suggested in his discussion of this simile 
that blazing/gleaming/flashing eyes are one of the most common and emphatic elements of erotic 
passion in ancient Greek poetry. While this may be true in the context of the meeting of Odysseus 
and Nausikaa, Garvie's more general observation of "strong emotion" is of course more helpful for our 
scene in the Iliad. 

14Pope's response: "Madam Dacier ... blames Eustathius and others without overthrowing those 
authorities, or assigning any other reason but that it was not proper for Minerva's eyes to sparkle, 
when her speech was mild" (Shankman 1996: 60). 

15 Mazon etal. 1937: 11. Two other translations which interpret the phrase as referring to the eyes 
of Achilleus are those of Church (1878) and Rouse (1938). 
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(Lesky 1961: 22), and points out that in the Iliad, a hero's anger will almost always 
have some external sign. One of the heroes of whom this is true, as Nbrenberg 
mentions, is Agamemnon, Achilleus' opponent in Book 1. When Agamemnon 
is angry at the seer Kalchas, the poet tells us that osaac 61 oi tiup\'t XacxEn6ovt1 
eiKtIV (1.104). But there may be more in this parallel than Norenberg observes: 
occurring as it does so close to the scene with Athene, this line provides another 

perspective in which 1.200 may be viewed. 
The first book of the Iliad describes the circumstances and effects of Achilleus' 

anger at Agamemnon; after the death of Patroklos, however, Achilleus directs 
his anger against Hektor. There are similarities between Achilleus' conduct 
when he returns to the fighting and the earlier savagery of Agamemnon, notably 
Achilleus' rejection of the supplication of Lykaon in Book 21 as compared with 

Agamemnon's treatment of the sons of Antimachos in Book 11. Richardson 
(1993: 62), commenting on 21.99-113, notes Griffin's observation (1980: 55) 
that "Agamemnon is ruthless and unreflective; Achilles kills in a passionate 
revenge, but not in blind ferocity," but cautions that "we must not exaggerate 
Akhilleus' sympathy here: the contemptuous tone of [21.]122-35 shows us his 
other side." For all Achilleus' sensitivity to "the perspective of human life and 
death as a whole" and "his fundamental kinship with those whom he kills" (Griffin 
1980: 55), he can act as brutally as Agamemnon; we may then see the reference to 
Achilleus' eyes at 1.200, following closely after the description of Agamemnon's 
eyes at 1.104, as an early indication of how similar the reactions of these two 
heroes can be when they are angered. 

The Achilleus whom we see towards the end of the poem is motivated by 
emotional forces similar to those that prompt his desire to kill Agamemnon in 
Book 1; this is made clear by the vocabulary of the two passages from Book 19 
mentioned above. Having lost his companion Patroklos and being determined 
to kill the man at whose hands he fell, Achilleus is overcome by grief (aiXoq, 
19.367) and anger (x6o;S, 19.16), which, as we have seen, are in both cases 
associated with his blazing eyes. In our scene from Book 1, the hero is driven 
by the same emotions (aXoS, 1.188; ou xto Xiys XZ6koto, 1.224); he is about to 
lose Briseis, and threatens to kill the man who is taking her away. Both Briseis 
and Patroklos receive extraordinary affection from Achilleus ("just as I loved her 
with all my heart, though she was my captive," 9.342-343; "Patroklos, whom I 
honoured above all my companions, as much as my own life," 18.81-82), and 
when they are taken away from him one after the other, his responses in each case 
are very similar-including the manifestation of these emotions in his eyes, if we 
understand the eyes in 1.200 to be those of Achilleus.16 

In his discussion of the implications of a tripartite division of the Iliad, Taplin 
has pointed out that the opening scenes of what he designates "part III" (18.354 
to the end of the poem) "complete the sequence of 'confrontations' between 

16Once again, compare 1.200: 6Setv 68 oi 6CacrT? 4xav0ev with 19.16-17: ?v 6i oi aoao / 8tEv6v 
... ,c4Edave0v. 
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Achilleus and Agamemnon, complementing in various ways those of books 1 and 
9," and that "the quarrel... at the start of part I is called off in the corresponding 
agore of the Achaians at the start of part III" (Taplin 1992: 205 and 21), that is, in 
the agore in Book 19, where Achilleus' rage again shows in his face. The glimpses 
of the angry eyes of Achilleus in Books 1 and 19 emphasize the correspondences 
between these two confrontations involving two quick-tempered heroes. 

DEPARTMENT OF CLASSICS 

UNIVERSITY OF TORONTO 

97 ST GEORGE ST 

TORONTO, ONTARIO 
M5S2E8 

BIBLIOGRAPHY 

Andrew, S. 0. and M. J. Oakley (trs.). 1955. Homer's Iliad. London. 
Anthon, C. 1865. The First Six Books ofHomer's Iliad. New York. 
Ameis, C. F. and C. Hentze. 1965. Homers Ilias 1.17. Rev. P. Cauer. Amsterdam. 
Bond, J. and A. S. Walpole. 1898. Homer: Iliad I. London. 
Buckley, T. A. tr. 1936. Homer's Iliad, Books I-XII. New York. 
Burkert, W. 1985. Greek Religion. Tr. J. Raffan. Cambridge, Mass. 
Church, A. J. 1878. Stories From Homer. London. 
Csapo, E. 1997. "Riding the Phallus for Dionysus: Iconology, Ritual, and Gender-Role 

De/construction," Phoenix 51: 253-295. 
Dacier, A. 1741. L'Iliade d'Homere, traduite enfranfois, avec des remarques. Nouvelle edition 

revue, corrigee et augmentee 1. Paris. 

Derby, E. G. V. S., Earl of. tr. 1894. The Iliad ofHomer. London. 
Edwards, M. W. 1987. Homer: Poet of the Iliad. Baltimore and London. 
- 1991. The Iliad: A Commentary, Volume V: Books 17-20. Cambridge. 
Erbse, H. ed. 1969. Scholia Graeca in Homeri Iliadem (scholia vetera) 1. Berlin. 
Ernle, G. tr. 1922. The Wrath of Achilleus, Translatedfrom the Iliad into Quantitative 

Hexameters. London and Oxford. 
Fabbri, R. ed. 1984. Iliados libri I, IIa Raphaele Volaterrano Latine versi. Padua. 
Fagles, R. tr. 1990. The Iliad. New York. 
Felton, C. C. 1837. The Iliad of Homer, from the Text of Wolf with English Notes and 

Flaxman's Designs. Boston. 

Fitzgerald, R. tr. 1974. The Iliad. New York. 
Garvie, A. F. 1994. Homer: Odyssey Books 6-8. Cambridge. 
Glenn, J. 1998. "Odysseus Confronts Nausicaa: The Lion Simile of Odyssey 6.130-36," 

CW 92: 107-116. 
Graves, R. tr. 1960. TheAnger ofAchilles. London. 
Griffin, J. 1980. Homer on Life and Death. Oxford. 
Hammond, M. tr. 1987. Homer: The Iliad. Harmondsworth. 
Harrison, J. A. and R. H. Jordan. 1983. Homer: Iliad I. London. 
Hull, D. B. tr. 1982. Homer's Iliad. Scottsdale, Arizona. 
Keep, R. P. 1883. The Iliad ofHomer, Books I-V. Boston. 
Kirk, G. S. 1985. The Iliad: A Commentary, Volume I: Books 1-4. Cambridge. 

6 PHOENIX 



THE EYES OF ACHILLEUS 

Kraus, W. ed. 1966. Albin Lesky: Gesammelte Schriften. Bern and Munich. 

Lang, A., W. Leaf, and E. Myers (trs.). 1914. TheIliad. London. 
Lattimore, R. tr. 1951. The Iliad ofHomer. Chicago. 
Leaf, W. 1900. The Iliad2. London. 
- and M. A. Bayfield. 1908. The Iliad ofHomer2 1. London. 
Leeuwen, J. van. 1912. Homeri carmina: Ilias cum prolegomenis, notis criticis, commentariis 

exegeticis. Leiden. 
Leoni, M. 1823. Iliade d'Omero volgarizzata da Michele Leoni. Torino. 

Lesky, A. 1961. "Zur Eingangsszene der Patroklie," Serta philologica Aenipontana, Innsbr. 
Beitr. z. Kulturwiss. 7-8: 19-26 (= Kraus 1966: 72-80). 

Lisle, C. M. R. Leconte de. 1928. Homere: Iliade. Traduction nouvelle par Leconte de Lisle. 
Paris. 

Lombardo, S. tr. 1997. Homer: Iliad. Indianapolis and Cambridge. 
Loomis, L. R. ed. 1942. The Iliad of Homer, Translated by Samuel Butler. Roslyn, New 

York. 
Mazon, P., P. Chantraine, P. Collart, and R. Langumier. 1937. Homere: Iliade 1. Paris. 
Merivale, C. tr. 1878. Homer's Iliad. London. 
Monro, D.B. 1890. Homer's Iliad, Books I-X1I3. Oxford. 
- and T. W. Allen. 1902. Homeri opera 13 (OCT). Oxford. 

Murray, A. T. tr. 1924. Homer: The Iliad 1. Cambridge, Mass. 

Nagesbach, C. F. 1850. Anmerkungen zur Ilias nebst einigen Excursen2. Nuremberg. 
Nagy, G. 1979. The Best of the Achaeans: Concepts of the Hero in Archaic Greek Poetry. 

Baltimore and London. 
Nicoll, A. ed. 1956. Chapman's Homer 1. New York. 

N6renberg, H.-W. 1972. "Zu Homer, Ilias, A 200," Hermes 100: 251-254. 
6 Doibhlin, B. ed. 1981. Sean Mac Heil: liad Himear, Leabhair I-VIII. Galway. 
Paley, F. A. 1866. The Iliad ofHomer, with English Notes 1. London. 
Pharr, C. 1985. Homeric Greek. Rev. J. Wright. Norman, Oklahoma. 
Rabel, R. J. 1988. "Chryses and the Opening of the Iliad," AJP 109: 473-481. 
Reck, M. tr. 1994. Homer: The Iliad. New York. 
Reucher, T. 1983. Die situative Weltsicht Homers. Darmstadt. 
Richards, I. A. 1950. The Wrath of Achilles: The Iliad of Homer, Shortened and in a New 

Translation. New York. 
Rieu, E. V. tr. 1950. Homer: The Iliad. Harmondsworth. 
Richardson, N.J. 1993. The Iliad: A Commentary, Volume VI: Books 21-24. Cambridge. 
Robbins, E. 1990. "Achilles to Thetis: Iliad 1.365-412," EMC/CV 9: 1-15. 
Rouse, W. H. D. 1938. The Story of Achilles: A Translation of Homer's "Iliad" into Plain 

English. London. 
Shankman, S. ed. 1996. The Iliad ofHomer, TranslatedbyAlexander Pope. Harmondsworth. 
Smith, W. B. and W. Miller (trs.). 1945. The Iliad ofHomer. New York. 
Stanford, W. B. 1963. Sophocles: Ajax. London. 
Taplin, O. P. 1992. Homeric Soundings. Oxford. 
Voss, J. H. tr. 1806. Homers Ilias3. Tiibingen. 
West, M. L. tr. 1971. SingMe, Goddess: Being the First Recitation ofHomer's Iliad. London. 

ed. 1998. Homeri Ilias 1. Stuttgart and Leipzig. 
Willcock, M. M. 1978. The Iliad ofHomer 1. London. 

7 


	Article Contents
	p. 1
	p. 2
	p. 3
	p. 4
	p. 5
	p. 6
	p. 7

	Issue Table of Contents
	Phoenix, Vol. 53, No. 1/2 (Spring - Summer, 1999), pp. 1-190
	Front Matter
	The Eyes of Achilleus: "Iliad" 1.200 [pp. 1-7]
	Hesiod's Descriptions of Tartarus ("Theogony" 721-819) [pp. 8-28]
	Choral Voice and Narrative in the First Stasimon of Aeschylus "Agamemnon" [pp. 29-49]
	The Divinization of the Ptolemies and the Gold Octadrachms Honoring Ptolemy III [pp. 50-56]
	Callimachus' Tale of Sicyon ("SH" 238) [pp. 57-79]
	Florus and the "Commendatio ad Gloriam" in Horace "Epistles" 1.3 [pp. 80-96]
	The Rape of Proserpina in Ovid "Met." 5.341-661: Internal Audience and Narrative Distortion [pp. 97-113]
	An Exemplary Conflict: Tacitus' Parthian Battle Narrative ("Annals" 6.34-35) [pp. 114-135]
	Notes and Discussions/Notes De Lecture
	Using Water "Unchastely": Cicero "Pro Caelio" 34 Again [pp. 136-139]

	Book Reviews/Comptes Rendus
	Review: untitled [pp. 140-147]
	Review: untitled [pp. 147-150]
	Review: untitled [pp. 150-152]
	Review: untitled [pp. 152-155]
	Review: untitled [pp. 155-157]
	Review: untitled [pp. 157-160]
	Review: untitled [pp. 160-161]
	Review: untitled [pp. 161-163]
	Review: untitled [pp. 163-166]
	Review: untitled [pp. 166-170]
	Review: untitled [pp. 171-173]
	Review: untitled [pp. 173-175]
	Review: untitled [pp. 175-178]
	Review: untitled [pp. 178-180]
	Review: untitled [pp. 180-182]
	Review: untitled [pp. 182-183]
	Review: untitled [pp. 184-185]
	Review: untitled [pp. 185-187]

	Abstracts of Articles/Résumés Des Articles [pp. 188-190]
	Back Matter





